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reviewed by David Carrier, 569-73 

SWAIN, RICHARD, BARBARA PIASECKA 
JOHNSON, DENIS MAHON, AND ASHOK ROY, 
The Flight into Egypt: Nicolas Poussin (1594-1665), 
reviewed by David Carrier, 569-73 

TACHAU, KATHERINE H., “God’s Compass and 
Vana Curiositas: Scientific Study in the Old French 
Bible Moralisée,” 7-33 
TATAR, MARIA, review of Barbara McCloskey, 
George Grosz and the Communist Party: Art and 
Radicalism in Crisis, 1918 to 1936; John Willett, Art 
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and Politics in the Weimar Period: The New Sobriety, 
1917-1933, 389-90 

PHUILLIER, JACQUES, Poussin before Rome, 1594- 
1624, reviewed by David Carrier, 569-73 

VASARI, GIORGIO, trans. Gaston du C. de Vere, 
Lives of the Painters, Sculptors and Architects, re- 
viewed by Paul Barolsky, 380-82 

WERTH, MARGARET, letter, 401 

WILLETT, Art and Politics in the Weimar 
Period: The New Sobriety, 1917-1933, reviewed by 
Maria Tatar, 389-90 

WOOD, JERYLDENE M., Women, Art and Spiritual- 
ity: The Poor Clares of Early Modern Italy, reviewed 
by Ann Roberts, 172-76 


JOHN, 


WRIGHT, BETH S., Painting and History during the 
French Restoration: Abandoned by the Past, reviewed 
by John P. Lambertson, 747-50 


WUTTKE, DIETER, Kulturwissenschaft auf War- 
burgs Spuren (Saecuia Spiritalia, 29), reviewed by 
Thomas DaCosta Kaufmann, 578-80 

ZANCHI, MAURO, Lorenzo Lotto e l'Immaginario: 
Le “imprese” nelle tarsie del coro della basilica di Santa 
Maria Maggiore in Bergamo, reviewed by Alex- 
ander Nagel, 742-47 

ZURAW, SHELLEY E., “The Public Commemora- 
tive Monument: Mino da Fiesole’s Tombs in the 
Florentine Badia,” 452-77 


Egyptian, Ancient Near Eastern, and 
Classical Art 


CIFARELLI, MEGAN, “Gesture and Alterity in 
the Art of Ashurnasirpal II of Assyria,” 210-28 


Early Christian, Byzantine, and Medieval Art 
BINSKI, PAUL, Medieval Death, reviewed by Larry 
Silver, 378-80 

BUETTNER, BRIGITTE, Boccaccio’s “Des cleres et 
nobles femmes”: Systems of Signification in an Illumi- 
nated Manuscript, reviewed by Ann Roberts, 
172-76 

CAMILLE, MICHAEL, Master of Death, reviewed by 
Larry Silver, 378-80 

DAVIS, MICHAEL T., “Splendor and Peril: The 
Cathedral of Paris, 1290-1350,” 34-66 

DERBES, ANNE, AND MARK SANDONA, “Barren 
Metal and the Fruitful Womb: The Program of 
Giotto’s Arena Chapel in Padua,” 274-91 
GILLERMAN, DAVID M., review of Antje Middel- 
dorf Kosegarten, Die Domfassade in Orvieto: Stud- 
ien zur Architektur und Skulptur 1290-1330, 568-69 
HAMBURGER, JEFFREY F., Nuns as Artists: The 
Visual Culture of a Medieval Convent, reviewed by 
Ann Roberts, 172-76 


KOSEGARTEN, ANTJE MIDDELDORF, Die Domfas- 
sade in Orvieto: Studien zur Architektur und Skulptur 
1290-1330, reviewed by David M. Gillerman, 
568-69 

MURRAY, STEPHEN, “Notre-Dame of Paris and 
the Anticipation of the Gothic,” 229-53 

NEFF, AMY, “The Pain of Campassio: Mary’s 
Labor at the Foot of the Cross,”’ 254-73 


ROBERTS, ANN, review of Brigitte Buettner, 


Boccaccio’s “Des cleres et nobles femmes”: Systems of 


Signification in an Illuminated Man uscript, 172-76 


ROBERTS, ANN, review of Jeffrey F. Hamburger, 
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Nuns as Artists: The Visual Culture of a Medieval 
Convent, 172-76 

SANDONA, MARK, AND ANNE DERBES, “Barren 
Metal and the Fruitful Womb: The Program of 
Giotto’s Arena Chapel in Padua,” 274-91 
Michael 


SILVER, LARRY, review of Camille, 


Master of Death, 378-80 

SILVER, LARRY, review of Paul Binski, Medieval 
Death, 378-80 

TACHAU, KATHERINE H., “God’s Compass and 
Vana Curiositas: Scientific Study in the Old French 
Bible Moralisée, 


Renaissance Art 
ACRES, ALFRED, “The Columbia Altarpiece and 
the Time of the World,” 422-51 

AIKEMA, BERNARD, Jacopo Bassano and His Pub- 
lic: Moralizing Pictures in an Age of Reform, ca. 
1535-1600, reviewed by Rona Goffen, 180-88 
BAROLSKY, PAUL, review of Giorgio Vasari, Lives 
of the Painters, Sculptors and Architects, 380-82 
BAROLSKY, PAUL, review of Leon Satkowski with 
photographs by Ralph Lieberman, Giorgio Vasari: 
Architect and Courtier, 380-82 

BAROLSKY, PAUL, review of Patricia Rubin, 
Giorgio Vasari: Art and History, 380-82 

BONNET, JACQUES, Lorenzo Lotto, reviewed by 
Alexander Nagel, 742-47 
BROWN, DAVID ALAN, 
MAURO LUCCO ET AL., 


PETER HUMFREY, AND 
Lorenzo Lotto: Rediscov- 
ered Master of the Renaissance, reviewed by Alex- 
ander Nagel, 742-47 

COHEN, CHARLES E., The Art of Giovanni Antonio 
da Pordenone: Between Dialect and Language, re- 
viewed by Rona Goffen, 180-88 

GLEISSNER, STEPHEN, review of David Landau 
and Peter Parshall, The Renaissance Print: 1470- 
1550, 737-42 

GLEISSNER, STEPHEN, review of Thomas 
DaCosta Kaufmann, Court, Cloister, and City: The 
Art and Culture of Central Europe, 1450-1800, (see 
also Baroque and 18th-Century Art), 737-42 
review of Bernard Aikema, 


GOFFEN, RONA, 


Jacopo Bassano and His Public: Moralizing Pictures 


in an Age of Reform, ca. 1535-1600, 180-88 
GOFFEN, RONA, review of Charles E. Cohen, The 
Art of Giovanni Antonio da Pordenone: Between 
Dialect and Language, 180-88 


HUMFREY, PETER, DAVID ALAN BROWN, AND 
MAURO LUCCO ET AL., Lorenzo Lotto: Rediscov- 
ered Master of the Renaissance, reviewed by Alex- 
ander Nagel, 742-47 


HUMFREY, PETER, Lorenzo Lotlo, reviewed by 
Alexander Nagel, 742-47 


KAUFMANN, THOMAS DACOSTA, Court, Cloister, 
and City: The Art and Culture of Central Europe, 
1450-1800, reviewed by Stephen Gleissner, 
578-80 (see also Baroque and 18th-Century 
Art), 737-42 

LANDAU, DAVID, AND PETER PARSHALL, The 
Renaissance Print: 1470-1550, reviewed by Ste- 
phen Gleissner, 737-42 


LUCCO, MAURO, David Alan Brown, and Peter 


Hunfrey et al., Lorenzo Lotto: Rediscovered Master of 


the Renaissance, reviewed by Alexander Nagel, 
742-47 

MATTHEW, “The Painter’s Pres- 
ence: Signatures in Venetian Renaissance Pic- 
tures,” 616-48 


LOUISA:. 


MIELKE, HANS, Pieler Bruegel: Die Zeichnungen, 
reviewed by Nina Eugenia Serebrennikov, 176-80 
NAGEL, ALEXANDER, of David Alan 
Brown, Peter Humfrey, Mauro Lucco et al., 
Lorenzo Lotto: Rediscovered Master of the Renaissance, 
742-47 

NAGEL, ALEXANDER, review of Jacques Bonnet, 
Lorenzo Lotto, 742-47 


review 


NAGEL, ALEXANDER, review of Mauro Zanchi, 
Lorenzo Lotto e UImmaginario: Le “imprese” nelle 
tarsie del coro della basilica di Santa Maria Maggiore 
in Bergamo, 742-47 

NAGEL, ALEXANDER, review of Peter Humfrey, 
Lorenzo Lotto, 742-47 

PARSHALL, PETER, AND DAviD LANDAU, The 
Renaissance Print: 1470-1550, reviewed by Ste- 
phen Gleissner, 737-42 

ROBERTS, ANN, review of Jeryldene M. Wood, 
Women, Art and Spirituality: The Poor Clares of Early 
Modern Italy, 172-76 

RUBIN, PATRICIA, Giorgio Vasari: Art and History, 
reviewed by Paul Barolsky, 380-82 

SATKOWSKI, LEON, with photographs by Ralph 
Lieberman, Giorgio Vasari: Architect and Courtier, 
reviewed by Paul Barolsky, 380-82 
SEREBRENNIKOV, NINA EUGENIA, review of 
Hans Mielke, Pieter Bruegel: Die Zeichnungen, 
176-80 

VASARI, GIORGIO, trans. Gaston du C. de Vere, 
Lives of the Painters, Sculptors and Architects, re- 
viewed by Paul Barolsky, 380-82 

WOOD, JERYLDENE M., Women, Art and Spiritual- 
ity: The Poor Clares of Early Modern Italy, reviewed 
by Ann Roberts, 172-76 

ZANCHI, MAURO, Lorenzo Lotto e l'Immaginario: 
Le “imprese” nelle tarsie del coro della basilica di Santa 
Maria Maggiore in Bergamo, reviewed by Alex- 
ander Nagel, 742-47 

ZURAW, SHELLEY E., “The Public Commemora- 
tive Monument: Mino da Fiesole’s Tombs in the 
Florentine Badia,” 452-77 


Baroque and 18th-Century Art 


GRIGSBY, DARCY GRIMALDO, “Nudity a la greque 
in 1799,” 311-35 

KAUFMANN, THOMAS DACOSTA, Court, Cloister, 
and City: The Art and Culture of Central Europe, 
1450-1800, reviewed by Stephen Gleissner, 
478-80 (see also Renaissance Art) 

GLEISSNER, STEPHEN, review of Thomas 
DaCosta Kaufmann, Court, Cloister and City: The 
Art and Culture of Central Europe, 1450-1800, 
737-42 (see also Renaissance Art) 

BERESFORD, RICHARD, A Dance to the Music of 
Time by Nicolas Poussin, reviewed by David Car- 
rier, 569-73 

BONNEFOY, YVES, Rome, 1630: L’horizon du pre- 
mier baroque suivi de Un des siécles du culte des 
images, reviewed by David Carrier, 569-73 

review of Barbara Piasecka 


CARRIER, DAVID, 


Johnson, Denis Mahon, Ashok Roy, and Richard 
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Swain, The Flight into Egypt: Nicolas Poussin (1594- 
1665), 569-73 


CARRIER, DAVID, review of Elizabeth Cropper 
and Charles Dempsey, Nicolas Poussin: Friendship 


and the Love of Painting, 569-73 

CARRIER, DAVID, review of Elizabeth Cropper 
and Charles Dempsey, Nicolas Poussin (1594- 
1665): Actes du colloque organisé au Musée du 
Louvre, 569-73 

CARRIER, DAVID, review of Jacques Thuillier, 
Poussin before Rome, 1594-1624, 569-73 
Mare 
Lécole du silence: Le Sentiment des images au XVIe 
siecle, 569-73 


CARRIER, DAVID, review of Fumaroli, 


CARRIER, DAVID, review of Martin Clayton, 
Poussin: Works on Paper: Drawings from the Collec- 
tion of Her Majesty Queen Elizabeth IT, 569-7: 

Stanic, 


CARRIER, DAVID, of Milovan 


Poussin: Beauté de Vénigme, 569-73 


review 


CARRIER, DAVID, review of Richard Beresford, A 
Dance to the Music of Time by Nicolas Poussin, 
569-73 

CARRIER, DAVID, review of Sheila McTighe, 
Nicolas Poussin’s Landscape Allegories, 569-73 
CARRIER, DAVID, review of Yves Bonnefoy, Rome, 
1630: L’horizon du premier baroque suivi de Un des 
siécles du culte des images, 569-73 


CHAPMAN, H. PERRY, letter, 401 


CLAYTON, MARTIN, Poussin: Works on Paper: 
Drawings from the Collection of Her Majesty Queen 
Elizabeth II, reviewed by David Carrier, 569-73 
CROPPER, ELIZABETH, AND CHARLES DEMP- 
SEY, Nicolas Poussin (1594-1665): Actes du colloque 
organisé au Musée du Louvre, reviewed by David 
Carrier, 569-73 

CROPPER, ELIZABETH, AND 


CHARLES DEMP- 


SEY, Nicolas Poussin: Friendship and the Love of 


Painting, reviewed by David Carrier, 569-73 
DEMPSEY, CHARLES, AND ELIZABETH CROP- 
PER, Nicolas Poussin (1594-1665): Actes du colloque 
organisé au Musée du Louvre, reviewed by David 
Carrier, 569-73 

DEMPSEY, CHARLES, AND 


ELIZABETH CROP- 


PER, Nicolas Poussin: Friendship and the Love of 


Painting, reviewed by David Carrier, 569-73 
DOLAN, THERESE, review of Nicholas K. Robin- 
son, Edmund Burke: A Life in Caricature, 188-92 
(see also Art Criticism and Theory) 

DOLAN, THERESE, review of Ronald Paulson, 
The Beautiful, Novel, and Strange: Aesthetics and 
Heterodoxy, 188-92 (see also Art Criticism and 
Theory) 

FUMAROLI, MARC, L cole du silence: Le Sentiment 
des images au XVIle siécle, reviewed by David 
Carrier, 569-73 

JOHNSON, BARBARA PIASECKA, Denis Mahon, 
Ashok Roy, and Richard Swain, The Flight into 
Egypt: Nicolas Poussin (1594-1665), reviewed by 
David Carrier, 569-73 

KRYSMANSKI, BERND, “We See a Ghost: 
Hogarth’s Satire on Methodists and Connois- 
seurs,”” 292-10 

LAMBERTSON, JOHN P., review of Beth S. 
Wright, Painting and History during the French 
Restoration: Abandoned by the Past, 747-50 


JOHNSON, 


MAHON, Barbara Piasecka Johnson, 
Ashok Roy, and Richard Swain, The Flight into 
Egypt: Nicolas Poussin (1594-1665), reviewed by 
David Carrier, 569-73 


DENIS, 


MANDEL, OSCAR, letter, 401 


MARSHALL, CHRISTOPHER R., “ “Causa di Strava- 
ganze’: Order and Anarchy in Domenico Gargi- 
ulo’s Revolt of Masaniello,” 478-97 

MCTIGHE, SHEILA, Nicolas Poussin’s Landscape 
Allegories, reviewed by David Carrier, 569-73 
MOORE, JOHN E., “The Monument, or, Chris- 
topher Wren’s Roman Accent,” 498-533 
PAULSON, RONALD, The Beautiful, Novel, and 
Strange: Aesthetics and Heterodoxy, reviewed by 
Therese Dolan, 188-92 (see also Art Criticism 
and Theory) 

ROBINSON, NICHOLAS K., Edmund Burke: A Life 
in Cancature, reviewed by Therese Dolan, 188-92 
(see also Art Criticism and Theory) 
ROSENTHAL, MICHAEL, “Thomas Gainsbor- 
ough’s Ann Ford,” 649-65 

ROY, 
DENIS 


ASHOK, BARBARA PIASECKA JOHNSON, 
MAHON, AND RICHARD SWAIN, The 
Flight into Egypt: Nicolas Poussin (1594-1665), 
reviewed by David Carrier, 569-73 

SCHULZ, ANDREW, “The Expressive Body in 
Goya’s Saint Francis Borgia,” 666-86 

STANIC, MILOVAN, Poussin: Beauté de V'énigme, 
reviewed by David Cartier, 569-73 

SWAIN, RICHARD, BARBARA PIASECKA 
DENIS MAHON, AND ASHOK ROY, 
The Flight into Egypt: Nicolas Poussin (1594-1665), 
reviewed by David Carrier, 569-73 

THUILLIER, JACQUES, Poussin before Rome, 1594- 
1624, reviewed by David Carrier, 569-73 


19th- and Early 20th-Century European Art 


BANN, STEPHEN, Paul Delaroche: History Painted, 
reviewed by John P. Lambertson, 747-50 


BOHRER, FREDERICK N., “Inventing Assyria: 
Exoticism and Reception in Nineteenth-Century 
England and France,” 336-56 

CASTERAS, SUSAN, review of Jan Marsh and 
Pamela Gerrish Nunn, Pre-Raphaelite Women Art- 
ists, 750-52 

CASTERAS, SUSAN, review of National Gallery of 
Art, The Victorians: British Painting 1837-1901, 
750-52 

CONE, MICHELE C., “French Art of the Present 
in Hitler’s Berlin,” 555-67 

COOMBES, ANNIE, Reinventing Africa: Museums, 
Material Culture and Popular Imagination in Late 
Victorian and Edwardian England, reviewed by 
Ikem Stanley Okoye, 390-98 (see also African 
Art) 

DELUE, RACHAEL ZIADY, “Pissarro, Landscape, 
Vision, and Tradition,” 718-36 


DICKERMAN, LEAH, review of David King, The 
Commissar Vanishes: The Falsification of Photographs 
and Art in Stalin’s Russia, 755-57 

DOLAN, THERESE, review of Bruce Laughton, 
Honoré Daumier, 188-92 

ESNER, RACHAEL, review of Francoise Forster- 
Hahn, ed., Imagining Modern German Culture, 
1889-1910, 574-75 
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ESNER, RACHAEL, review of Keith Hartley, ed., 
The Romantic Spirit in German Art, 1790-1990, 
574-75 Post-1945 North American, 


South American, and European Art) 


(see also 
FORSTER-HAHN, FRANCOISE, ED., Imagining 
Modern German Culture, 1889-1910, reviewed by 
Rachael Esner, 574-75 

GALLIGAN, GREGORY, “The Self Pictured: Ma- 
net, the Mirror, and the Occupation of Realist 
Painting,” 139-71 

GOUGH, MARIA, review of Anthony Parton, 
Mikhail Larionov and the Russian Avant-Garde, 
752-55 

HARTLEY, KEITH, ED., The Romantic Spirit in 
German Art, 1790-1990, reviewed by Rachael 
Esner, 574-75 (see also Post-1945 North Ameri- 
can, South American, and European Art) 
HAUPTMAN, WILLIAM, Charles Gleyre (1806- 
1874), reviewed by Andrew Shelton, 576-78 
JELAVICH, PETER, review of Suzanne Marchand, 
Down from Olympus: Archaeology and Phithellenism 
in Germany, 1750-1970, 382-84 (see also Post- 
1945 North American, South American, and 
European Art) 

“KENDALL, RICHARD, Degas: Beyond Impression- 
ism, reviewed by Sura Levine, 578-80 

KING, DAVID, The Commissar Vanishes: The Falsifi- 
cation of Photographs and Art in Stalin’s Russia, 
reviewed by Leah Dickerman, 755-57 (see also 
Photography and Film) 

LAMBERTSON, JOHN P., review of Régis Michel, 
ed., Géricault, 747-50 
LAMBERTSON, JOHN P., 
Bann, Paul Delaroche: History Painted, 747-50 


review of Stephen 


LAUGHTON, BRUCE, Honoré Daumier, reviewed 
by Therese Dolan, 188-92 

LEVINE, SURA, review of Jane Mayo Roos, Early 
Impressionism and the French State (1866-1874), 
578-80 

LEVINE, SURA, review of Meyer Schapiro, /mpres- 
sionism: Reflections and Perceptions, 578-80 
LEVINE, SURA, review of Richard Kendall, Degas: 
Beyond Impressionism, 578-80 

LUXENBERG, ALISA, “Creating Désastres: An- 
drieu’s Photographs of Urban Ruins in the Paris 
of 1871,” 113-38 (see also Photography and 
Film) 

LUXENBERG, ALISA, letter, 194-95 

MANSBACH, S. A., “The ‘Foreignness’ of Classi- 
cal Modern Art in Romania,” 534-54 
MARCHAND, SUZANNE, Down from Olympus: Ar- 
chaeology and Philhellenism in Germany, 1750-1970, 
382-84 (see also 
South American, 


reviewed by Peter Jelavich, 
Post-1945 North American, 
and European Art) 

MARSH, JAN, AND PAMELA GERRISH NUNN, 
Pre-Raphaelite Women Artists, reviewed by Susan 
Casteras, 750-52 

MCCLOSKEY, BARBARA, George Grosz and the 
Communist Party: Art and Radicalism in Crisis, 1918 
to 1936, reviewed by Maria Tatar, 389-90 
MICHEL, REGIS, ED., Géricault, reviewed by 
John P. Lambertson, 747-50 


MORTON, PATRICIA A., “National and Colo- 
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nial: The Musée des Colonies at the Colonial 
Exposition, Paris, 1931,” 357-77 

NATIONAL GALLERY OF ART, The Victorians: 
British Painting 1837-1901, reviewed by Susan 
Casteras, 750-52 

NUNN, PAMELA GERRISH, AND JAN MARSH, 
Pre-Raphaelite Women Artists, reviewed by Susan 
Casteras, 750-52 

of Annie 


OKOYE, review 


Coombes, Reinventing Africa: Museums, Material 


IKEM STANLEY, 
Culiure and Popular Imagination in Late Victorian 
and Edwardian England, 390-98 


PARTON, ANTHONY, Mikhail Larionov and the 
Russian Avant-Garde, reviewed by Maria Gough, 
752-55 

REWALD, JOHN, in collaboration with Walter 
Feilchenfeldt and Jayne Warman, The Paintings of 
Paul Cézanne: A Catalogue Raisonné, reviewed by 
Richard Shiff, 384-88 

ROOS, JANE MAYO, Early Impressionism and the 
French State (1866-1874), reviewed by Sura Levine, 
578-80 

SCHAPIRO, MEYER, Impressionism: Reflections and 
Perceptions, reviewed by Sura Levine, 578-80 
SHAW, JENNIFER L., letter, 402 

SHELTON, ANDREW, review of William Haupt- 
man, Charles Gleyre (1806-1874), 576-78 

SHIFF, RICHARD, review of John Rewald in 
collaboration with Walter Feilchenfeldt and Jayne 
Warman, The Paintings of Paul Cézanne: A Cata- 
logue Raisonné, 384-88 

SUSAN SIDLAUSKAS, letter, 195 

TATAR, MARIA, review of Barbara McCloskey, 
George Grosz and the Communist Party: Art and 
Radicalism in Crisis, 1918 to 1936, 389-90 

TATAR, MARIA, review of John Willett, Art and 
Politics in the Weimar Period: The New Sobriety, 
1917-1933, 389-90 

WERTH, MARGARET, letter, 401 

WILLETT, JOHN, Art and Politics in the Weimar 
Period: The New Sobriety, 1917-1933, reviewed by 
Maria Tatar, 389-90 

WRIGHT, BETH S., Painting and History during the 
French Restoration: Abandoned by the Past, reviewed 
by John P. Lambertson, 747-50 


Pre-1945 North American and 
South Amierican Art 


DAVIS, JOHN, “Eastman Johnson’s Negro Life at 
the South and Urban Slavery in Washington, 
D.C.,”’ 67-92 


HALTMAN, KENNETH, “Antipastoralism in Early 
Winslow Homer,” 93-112 


MORSE, P. J., letter, 759 


Post-1945 North American, South American, 
and European Art 


ART BULLETIN DECEMBER 1998 VOLUME LXXX NUMBER 4 


ESNER, RACHAEL, review of Keith Hartley, ed., 
The Romantic Spirit in German Art, 1790-1990, 
574-75 (see also Post-1945 North American, 
South American, and European Art) 

HARTLEY, KEITH, ED., The Romantic Spirit in 
German Art, 1790-1990, reviewed by Rachael 
Esner, 574-75 (see also 19th- and Early 20th- 
Century European Art) 


JELAVICH, PETER, review of Suzanne Marchand, 


Down from Olympus: Archaeology and Phithellenism 
in Germany, 1750-1970, 382-84 (see also 19th- 
and Early 20th-Century European Art) 

MARCHAND, SUZANNE, Down from Olympus: Ar- 
chaeology and Philhellenism in Germany, 1750-1970, 
reviewed by Peter Jelavich, 382-84 (see also 19th- 
and Early 20th-Century European Art) 


Photography and Film 

KING, DAVID, The Commissar Vanishes: The Falsifi- 
cation of Photographs and Art in Stalin’s Russia, 
reviewed by Leah Dickerman, 755-57 (see also 
19th- and Early 20th-Century European Art) 
LUXENBERG, ALISA, “Creating Désastres: An- 
drieu’s Photographs of Urban Ruins in the Paris 
of 1871,” 113-38 (see also 19th- and Early 
20th-Century European Art) 


Asian Art 
MURRAY, JULIA K., “What is ‘Chinese Narrative 
Illustration’?,”” 602-15 


African Art 

BLIER, SUZANNE PRESTON, African Vodun: Art, 
Psychology, and Power, reviewed by Ikem Stanley 
Okoye, 390-98 

BRETT-SMITH, SARAH C., The Making of Bamana 
Sculpture: Creativity and Gender, reviewed by Ikem 
Stanley Okoye, 390-98 

COOMBES, ANNIE, Reinventing Africa: Museums, 
Material Culture and Popular Imagination in Late 
Victorian and Edwardian England, reviewed by 
ikem Stanley Okoye, 390-98 (see also 19th- and 
Early 20th-Century European Art) 

OKOYE, IKEM STANLEY, review of Sarah C. 
Brett-Smith, The Making of Bamana Sculpture: 
Creativity and Gender, 390-98 

OKOYE, IKEM STANLEY, review of Annie 
Coombes, Reinventing Africa: Museums, Material 
Culture and Popular Imagination in Late Victorian 
and Edwardian England, 390-98 (see also 19th- 
and Early 20th-Century European Art) 

OKOYE, IKEM STANLEY, review of Suzanne 
Preston Blier, African Vodun: Art, Psychology, and 
Power, 390-98 


Art Criticism and Theory 


APOSTOLOS-CAPPADONA, DIANE, Encyclopedia 
of Women in Religious Art, reviewed by Ann Rob- 
erts, 172-76 


DOLAN, THERESE, review of Nicholas K. Robin- 
son, Edmund Burke: A Life in Caricature, 188-92 
(see also Baroque and 18th-Century Art) 
DOLAN, THERESE, review of Ronald Paulson, 
The Beautiful, Novel, and Strange: Aesthetics and 
Heterodoxy, 188-92 (see also Baroque and 18th- 
Century Art) 

ETLIN, RICHARD A., Jn Defense of Humanism: 
Value in the Arts and Letters, reviewed by John 
Beldon Scott, 399-400 

HOLLY, MICHAEL ANN, Past Looking: Historical 
Imagination and the Rhetoric of the Image, reviewed 
by Thomas DaCosta Kaufmann, 580-85 

HUNT, JOHN DIXON, review of Mark Roskill, 
The Language of Landscape, 757-58 


JAMES ELKINS, letter, 194 


KAUFMANN, THOMAS DACOSTA, review of 
Catherine M. Soussloff, The Absolute Artist: The 
Historiography of a Concept, 580-84 

KAUFMANN, THOMAS DACOSTA, review of Dieter 
Wuttke, Dazwischen: Kulturwissenschaft auf War- 
burgs Spuren (Saecula Spinitalia, 29), 580-84 
KAUFMANN, THOMAS DACOSTA, review of Jef- 
frey Morrison, Winckelmann and the Notion of 
Aesthetic Education, 580-84 

KAUFMANN, THOMAS DACOSTA, review of Mi- 
chael Ann Holly, Past Looking: Historical Imagina- 
tion and the Rhetoric of the Image, 580-84 
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